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70 Fiction of African American Womer; Writers
¢ Afr‘ican American history which notes a fugitive slave, Margaret Gamer,‘
who kills her daughter, then tries to kill her other children and herself

. rather than be returned to slavery. Working on this factual account, Toni

fiction describes how the central characters—Sethe Suggs and Denver and
 paul Dy to come o terms with impossible memories. They struggle with
* {he past that cannot, yet must, be remembered. On the part of the characters,
. there is the pressing need to tell and at the same time the desire to forget

the past. The characters in the novel attemipt to tell or say of their personal
- and historical past that they are having in the form of memory. T heits is
" the memory of monstrous power that erupts and overwhelms their mind.
gethe Suggs’ mind is overloaded with memory of slave life leading to her

- got of killing her daughter. ,

- Memories that Sethe has in her mind belong to different places and

time, and to different people. Shetecalls them in pieces and not as 2 whole

because they are impossible memories. But when she is asked to tell about.
them, she does or sometimes she tells them by her own will. One of her:

memories is related to her mother who threw her children away except

Sethe, and herself was hanged by the white master. Other is the memory of
. Sweet Home Plantation owned by the Garners in Kentucky and the slave
-men. Sethe doesn’t think all these memories are important enough to tell.
ficourse certain memories are important enough to tell. But telling of
T iemories seems a difficult task to Sethe so that she cannot go beyond a
ain point and there she stops, The narrator observes:

‘She stopped.

'Denver knew that her mother was through with it—for now any way.
“The single slow blink of her eyes; the bottom lip sliding up slowly
to cover the top; and them a nostril sign, like the snuff of a candle
ame—signs that Sethe had reached the point beyond which she would

‘not go. (Walker 37)
1¢ what follows ‘the point’ is that part
o tell to her daughter. (
The characters in the fiction make 8 deliberate attempt to keep certain
h'of their past secret while they insist to know it. That is unspeakable
ih and yet there is a longing to heat it. In this contradiction lies the
ative skill of the text of fiction. Denver knows that “[h]er mother had
rets—things she wouldn’t tell; things she halfway told” (37-38). Denver
ses these secrets when she tires to seek answers to her schoolmate

—
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of the story which Sethe doesn’t

Morrison has charted black history thus giving voice to the silence. The
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e & cOW of 2 goat. This is the story 1

" cked about it. “Nothing to telf exrc};plzzt }? cihe wans to tell when
(37). She carries that story with her inc ﬂ?‘ﬂ teacher”, Sethe tells
pack. THOSC are the scares of beatings that SChoolte farm of scars on her
- wound healed, it looked like 4 tree. Her sto gacher gave her. When
wThey beat you and you , ry shocks Paul D who asks

, “They beaty you was pregnant?” (17 .
; bec’ause ter story is his story as well so it 1.1eeds ?;tg iﬂllle T
s’ (99). There is desire in Sethe to telf the past a: tgéfefieﬁne at}d ;en
L toknoW more of it. She wants to know more from Paul D of shzﬁleulsllloarfé
| falle who disappeared on the appointed day. She says that there is more
 wihat Paul D could tell me and my brain would go right ahead and take it
, and never say, NO thank you” (70). Sethe’s miind is loaded with the past;
C L sheis th‘l‘m of it. 'Consqquegtly she is ot interested in future, The narrator
- fells that “her bram‘wz'as,:not interested in the future, Loaded with the past
| 4d hungry for more, it left her no room to imagine...the next day” (70).
1 Trthin Setl}e"s story is truth in African American history. Through her
o story Teni Morrison unravels truth in that history. Sethe is found between an
I urge to tell it and her unwillingness not to do so because of its scandalous
nature. Truth in her past haunts her throughout the narrative. At the same
ime it brings on her and Denver the'spite of the colored men and women
in Cinncity. It causes separation between her and her sons; it keeps Baby
uggs away from attending Clearing mass. On learning it, Paul D leaves
cthe because it was “[t]oo rough for him to listen to” (203). Sethe kills
‘her baby~girl because she feared her safety, her being taken to slavery.
~Killing is the only way Sethe knows to keep her baby-girl away from t_he
\ errible fate of slavery. Paul D knows how “Sethe talked about saft?ty wn_h
’  handsaw” (164). Sethe’s act of killing in the context of black pnstory is
t once a denial of the institution of slavery and a measure of its power
Gray 693). She is a woman like any other one but witha dxﬁerence,poTt_ed
Ut by Paul D that her “love is too thick” (Morrison 164). S‘?ihe s claim
or love scares Paul D but Stamp Paid understands her ‘sﬁuatlon. To h:hm
[slhe ain’t crazy. She love those children. She was tryIng to outhurt the

lirter” s her to kill the baby-girl and it is
o Her motherly love PP 4 Bodwin. As 2 slave narrative

the same th d

i at maddens her to aftack EQWar : ave 1
% novel is a brilliant comment on the psychological, §o<:1olog1cal and
Dititual deformations of racism in America (Martin 159).

n The Color Purple, Alice Walker performs the similar task of
Culating unspeakable story of her protago

e

nist named Celie, However,
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.+ realize herself as. well a5 oth ; :
- roiﬁg-ombt reqmarria s wwitl ers. Celie comes to know that
. after hr ge with Albert she is the object of man’s sexual
3 d'eSf:x | desire. “He never ast me nothing bout myself. He cl
M ofme and fuck and fuck, even when my head bandaéedi gljr;l) og t:?e
‘ t,[:fite Writing t0 God in a sense, Ce'lie communicates with her oth’er :ellz‘
atshe calls God. That commnunication makes her realize her own being,
et oW person. N(iw she can understand that her marriage with Albert is
1 pased on Jove. “Mt. ... marry me to take care of his children, I marry
- i cause 1Y daddy made me. [ don’t love Mr. ... and he don’t love me”
: m such a loveless marriage Celie’s condition is not better than that
in her father’s house. Both her father and her husband never treated her
 c human being. Celie’s stoty is a story of black woman suffering in the
riarchal society which has upper hand over women. Before her marriage
he is sexually oppressed and physically beaten up by her father and after
 parriage she is treated in the same way by her husband.

o letters Alice Walker delineates the character of Celie as a fernale

victimization in the racist, classist and sexiest society, She emphasizes
on need to change which involves knowledge of one’s self. Celic geis
* knowledge of her self’ through telling her story and the stoties. of other
.~ women in the novel. Sofia’s story teaches her the lesson of resistance to
white and male oppression. Celie writes about Sofia’s fight against her
- husband who tties to beat her. Also we learn from her how Sofia strikes
" the white Mayor when her dignity and individuality are challenged.
iimilarly the story of Shug Avery, blue singet, teaches Celie about her

- female body offering her the possibility of sexual pleasure. Celie writes
£ Shug’s telling her that there ate no pasty” feelings since “God love all
them.... That's some of the best stuff God did” (203). Celie leamns from
hug that divinity resides in the individual and not in the old white man
warshipped in the church. The act of telting on the part of Celie becomes
he act of learning. What she learns from Qofia and Shug helps her to find
¢t ‘self". Her refaliation with her husband in the later part of the novel

. Itis an act

8 2 testimony of her having acquired the knowledge of ‘self’ .
in letters. These Jetters provide her with

1so they help her enter the public

b en 25T Vet 4
4 gV ’ A]t‘lough she is tired by a day’s work, her husband subjects her to

At the root of the narrative technique used in The Color Purple is
. ' Iker’s use of the first person

lie's attempt to tell her story. Alice W
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14 Jch Eu]ler who fathered it. This she
d f;&g‘ and if Shedza;:),rls;r father would noias:(cl)zr:“;ipiai{l in words
. " ere o words is, and even if there were, { Z}ndtlt_ “Mattie .
; l}eus ojd man would never understand” (Naylor 2- his disappointed - i
1 ﬁ faﬂoaﬂi wats t0 forget her past; all that happened 12)' Heading to the
ol Matti® ot past. As opposed to her father, who is(; her but the child
1d und?rstﬁnq I‘:dattxe. 'She tells her daught;s;riltge to her,
- paving & E:inld, Ain ! nothing to be shamed of. Havin’ sg: by i
a1 thing t}Tere is” (20). Her mother secures her rel I
‘ firing & gun shot at him. The story of I\r/fa:gzeif (tJl;]rl
| s agait a story of pain and humiliation. In the world of s’trange:rse
& ot hummated by denying her request for home. She is denied homé

A e s . : :
§ ™ o is a woman without husband and more, she has child from

i beca?‘fnf taiher, that is not admilted. |
£ living in the insefisitive patriarchal society is Thitigated for
s her experience with Miss Eva Tutner, who in tun
‘7 Mattie. The narrator notes their mutual understanding,
1 iss Bva unfolded her own life and secret exploits to Mattie, and...
b i found herself talking about things that she had buried within

g of each other’s makes the women of

N per” (34)- The emotional shatin
1 prewster place understand to each other. As understanding grows between

{ em, they desire tO support the other. Gloria Naylor projects Mattie as a
apacity to recover herself from

1 young plack woman who has immense ¢
{i myadverse situation. In the world of black women Mattie is the single
) woman who has only once succumbed to sexual desires. Mattie’s control
B ower her person no doubt facilitates her to have control over life. In spite
b ofthe fact that Mattie’s only son abaridons her she reappears in the next
| dory “Etta Mac Johnson” not as an emotionally broken woman but as a
. voman living peaceful life. Mattie confers love o1 Ftta whose life denies
| oher. A young southern girl Etta claimed her independence from the
| Mhite community. She reserved her ssirs” and smamns’ for those she thought

18 :lie'scwi“g- She leaves Rutherford County because she thought it W45 ot 2
i 3 Elgplace for her ‘blooming independence’- .
fia Johnson’s story shows her as 2 disillusioned %0
f;“cﬂ asnot a promged land. Asshe attempts {0 b,“ild bet Owgﬁfr:}:g;
003(1 to fail, After Etta’s final disillusionmen with Reverenever o
iths’ she feels pumbness of her bods- SH¢ 1 o nd co ,
 broken spirit” (74). But Eft2 overcomes hef dismaye

ain

| hepain©
| yutie a5 50 sharc

man who 8¢es

ndition
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e Iate is lesbian. Lorraine’s being lesbian poses serious problem t
"+ rejected by her father and has lost job for the same s en}l{ ;
I the t.r{mmn of rape by C.C. Baker and his I;rient;f;ls;nio cf(;
les}nan. Lotraine falls prey to the socicty which she thinks
ccome frlc}ldly to her. What Lorraine had needed according to
was showing guts and being independent. The stor’y of the segven
ek women in The Women of Brewster Place is like the story of a phoenix
. ghich hurns itself only to spring out of its ashes. Naylor uses this analogy
e peginning of the novel under the caption DAWN, “They come they
grew old beyond their years. Like an ebony phc;enix,
and with her own season had a story” (5.

o throt!
2o Tier being

: /—
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